
 
 
 

Formative feedback 
 

 
Overall Comments 
Well done for submitting your A3 work Wendy – it’s great to be working with you on 
your remaining EYV assignments. We discussed your submission and learning log in a 
Google Hangout tutorial on 19/04/2017. Key points discussed are summarized below 
through a combination of Tutor and Student notes.  
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration 
of Creativity  
Presentation/Printed Submission: 
• Portfolio box is a professional solution that works well in terms of protecting prints 
and keeping them flat.  
• Continue to explore professional presentation devices, for eg, labeling prints on the 
reverse. Typed, self-adhesive labels in minimal typesetting often looks smarter than 
handwritten. 
• Consider experimenting with printing in relation to the performance of images, 
select favourites as a wider edit and produce work prints at around A5 and use as aids 
for sequencing and final edit.  Have you thought about photographing this physical 
process and uploading as documentation on your log? 
Images: 
• Feel reassured that shooting lots of images is a good thing!  Continue to move a lot 
more around your subjects and take multiple frames of the same situation resetting 
your focus and checking your settings each time.  
• Annotate images on the blog and your contact sheets, giving an objective and 
deeper level of critique across composition, colour, delivering of message/conceptual 
success etc. 
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• To check that posts are tagged correctly as the black & white image post could not 
be found 
• We discussed your use of the OCA Forum - Write up the peer review and add to the 
blog 
• Write up preparing for submission showing the black & white images laid out as well 
as the colour (Photo from above) 
• Experiment further with focus, using manual settings and changing the reading 
location within the frame when using AF. 
• It was good to see that you didn’t just shoot at street level, moving up high to 
explore alternative views and compositions. Continue to develop this encouraging 
level of experimentation in your shoots. Don’t just assume the idea you have in your 
head will work in reality, always be thinking about alternatives and the influence of 
your research at the time of shooting and make additional photographs, just incase. 
• Weaker area is technical control, I observed that in a few images, the focus wasn’t in 
the ideal place, missing the focus of the image, for example on the man in the 
background, not the main event in the foreground or main subject. Use above 
techniques and suggestions as ways to refine this. Always ensure you review shoots on 
a large screen so you can see where the focus is, viewing on the back of the camera 
isn’t going to give you that. 
• Re-work suggestion: Look back through edit to see if any alternative frames, offering 
same conceptual ideas but sharper in the right places.  
• We talked about 628 (if cropped very slightly in ratio), 660 and 659 as potentially 
offering strong moments. 
 
Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity  
Exercises are accessible and visible, categorized appropriately. 
Develop level of inquiry, be more specific and feel encouraged to use your 
imagination, identifying particular qualities within images or subjects and what they 
directly mean to you and your current preferences with your own photographic work. 
Insert images as illustration of your critique and observations (use Harvard to reference 
source). 
Move research points to coursework, and keep additional assignment research 
separate with your assignment planning posts. 
 
Research 
Context, reflective thinking, critical thinking, analysis   
• It More independent research and analysis of images beyond that which is 

presented in the handbook would have benefitted this assignment.  
• To see the potential depth to which we can analyse a given image read Dawn’s 

posts. Here’s the first one in the series: http://weareoca.com/photography/looking-
at-adverts-1/ 



• In all research posts ensure images and quotes are referenced using the Harvard 
system - http://www.oca-student.com/content/harvard-referencing-system-1 
 

Learning Log 
Context, reflective thinking, critical thinking, analysis   
• Remove or make banner image smaller 
• Consider smaller typeface and change the font format for course handbook working 

or remove completely and summarise only – visually differentiate your own voice 
from copied and pasted words 

• Go deeper into analysing own images and those of other photographers as above 
• Add visual evidence for eg, photos of particular book spreads of the Elliott Erwitt 

monograph 
 

Suggested reading/viewing  
Context  
Explore sources such as those below, to discover the work of other photographers in 
addition to those in the course reading list. Join mailing lists, follow their social media 
platforms to hear about events, developments and discussions in photography. 
European Prospects - http://europeanprospects.org/artists 

- visual database of European photographers nominated from institutions and 
experts from all over the continent. 

Conscientious Extended – a great resource, particularly to help think more about 
photography and communication, rather than just as a means to create pictures.  
http://jmcolberg.com/weblog/extended/ 
The Guardian’s photography pages: 
http://www.guardian.co.uk/artanddesign/photography 
Hotshoe International: http://www.hotshoeinternational.com 
Source Photographic Review: http://www.source.ie 
1000 Words Photography online magazine http://www.1000wordsmag.com 
Flak Photo – online publisher and archive of ‘21st Century’ photography 
http://flakphoto.com/ 
Photomonitor: http://www.photomonitor.co.uk 
British Journal of Photography: http://www.bjp-online.com/ 
Image Makers, Image Takers (publication) by Anne-Celine Jaeger 
http://www.thamesandhudson.com/Image_Makers_Image_Takers/9780500288924 
Introduces you to a wide range of photographers working across a range of genres, 
interviews with them regarding technique and major projects 
 
Street Photography work of interest: 
Matt Stuart, Street Photography in Britain 
http://www.mattstuart.com/photography/ 
Olivia Arthur, documentary and street reportage 
http://www.oliviaarthur.com/ 
Maciej Dakowicz  
http://www.maciejdakowicz.com/ 



Street Photography Now Project: 
https://streetphotographynowproject.wordpress.com/project-archive/ 
 
Some photographers who use or document light in specific ways: 
 
The Neon Archives: http://www.michaliwanowski.com/ne/4577310614 
Rinko Kawauchi: http://www.rinkokawauchi.com/main/Illuminance_eg.html 
The Helsinki School: http://helsinkischool.fi/artists/ 
 
Check out the list of galleries and photographers exhibiting at next week’s Photo 
London, a contemporary photography fair, taking place at Somerset House. 

 
Pointers for the next assignment / assessment 
• Notes on Assessment:  

- You can rework your assignments, refine ideas or upload research you might have 
overlooked in response to my feedback before assessment. 
- Ensure the navigation of the learning log is accessible as possible and offers 
assessors the clearest route to your work. 
- Remember to upload Tutor Feedback, and your reflection and responses to this, to 
your blog 

• Reading the brief before you start the next section will allow you to then use the 
exercises to explore potential assignment ideas and to give you direction for your 
independent research. In turn giving you more experience to draw from when 
deciding on and developing your chosen subject and techniques. 

• Try to put in place at least two or three developments outlined above for when 
researching, planning and producing Assignment 4. Try to conduct any re-work and 
uploading of additional planning notes for A3 as soon as possible. 
 

Tutor name Helen Warburton 

Date  08/05/2017 

Next assignment due 25/05/2017 

 


