
 
 
 

Formative feedback 
 

 
Overall Comments 
Well I don’t think you could have closed this unit any better Wendy. I have seen your 
work and approach progress during this time, especially over the last two sections and 
this assignment. 
 
Your log demonstrates an enthusiasm for learning, a self reflexive attitude and an 
openness to critique. You are also getting into a routine of engaging with 
contemporary photography, techniques, ideas and themes. You should be very proud 
of the work you have made for this assignment. Continue being diligent and 
challenging yourself with rich subject matter and you will do really very well.   
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration 
of Creativity  
• I am particularly impressed with your presentation, it shows attention to detail and a 
real care for the work and contents. The layering of the tiny toy soldier, protective 
tissue, prints, leading to the objects was actually quite humbling and moving. The 
black textures of the tissue, the folio and the mounts for the objects was well-
considered and chimed with the recurrence of the ‘colour’ within the work itself and 
the man’s preoccupation with it. It is also symbolic of the darkness he and yourself 
experienced in the space. 
• Your experimentation with prints, ratios and edits has really paid off here, as the edit 
for me has come on leaps since the initial ideas you put out to peer feedback. Your 
documentation of the process leading to the final presentation is documented much 
more effectively – well done for responding so positively to the last feedback on this. 
• I find it interesting when you talk about the ‘fabric’ of the environment – as for me 
this became one of the most fascinating undercurrents of the work. The fact we are 
given access to this place and how it ‘fits together’ through your environmental 
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documentary images, and that we then get to experience the literal fabric through 
your still lives and the objects themselves - a dissection if you like – takes that which is 
usually and often easily discarded without much thought into precious, curious and 
quite moving objects for us to give time to. That trace of the individual, his life and 
experience. I haven’t looked at a torn piece of paper that closely in some time, and 
that’s quite exciting. It is very important to highlight how the site was about to be 
gutted and these items lost forever, as actually there is a very slight feeling of violation 
from the removal of items from the space. This is an interesting tension in the work and 
a decision I know you gave a lot of time to. 
• The recurrence of the paint, not only in the images but in the objects themselves 
adds yet a further layer to this work, the quality and density to which it is applied 
throughout the spaces, furniture and objects in his life, is a very powerful device at 
communicating his potential emotional state and self-expression. The way that he uses 
paint is so different to how ‘artists’ might use it or even decorators might apply it,  
getting to see that sliver of real yellow paint and the brush strokes, the fact he has 
paint brushes instead of cutlery, are mesmerizing and alludes to painting’s importance 
in his life. Paint and painting has such a specific place in our cultural consciousness, 
which your work starts to tap into – commenting on its value and confronting our 
preconceptions of it.  
• I love how you have kept the dust on the buses. The plane isn’t quite sharp, focus-
wise, but the camera angle works and I like how it visually echoes the shaft of light in 
the opposite image. 
• Only pairing I’m not so sure about, or which seems to standout, is the dart board. 
As I don’t quite understand why we see it in context then out of context as you don’t 
apply this rule anywhere else. Also, why three playing cards? Unless there’s a story 
there and you tell the viewer, I think it could say just as much with just one. 
 
Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity  
• Ex 5.2 – You go above and beyond the brief here, with a thoughtful and thorough 
approach, as seen in your consideration of varying elements in the work down to using 
the same locations Godwin might have walked.  
• Your observations are sensitive and touch upon both the visual language and poetic 
qualities of the image and the social issues being explored. 
• What I think is particularly successful about this post, in terms of your written work 
and analysis, is that you are assessing your own work with the same criteria and depth 
of questioning as you do the work of Fay Godwin. If you can make this second nature, 
you will be able to see the standard of your work go from strength to strength. This is 
clear to see in your A5 submission in relation to your increased research and 
assignment development coupled with a depth of engagement with feedback from 
peers and tutor. 
• It is important to consistently use the UCA Harvard Referencing Guide when 
including other artist’s work across your log and reflection posts. It is great to see this 



in use in Ex 5.2, however you don’t carry it through into your post on Homage 
Photography where you include Cunninghams’ image, for example. 
• Upload Exercise 5.3 as this is missing. 
• Check nesting/tagging in the submenu as Project 2 should be nested under ‘Part 5 – 
Viewpoint (as per project 1) so it appears stacked like your other submenus. 
 
Research 
Context, reflective thinking, critical thinking, analysis   
• Not only have you taken time to research my suggestions, you have identified 
additional relevant works and artists to complement and broaden your understanding 
of how other’s might have approached a similar topic and the devices contemporary 
photographers are using. Richard Rowland’s work is a particularly useful discovery and 
you even re-visit this a few times. 
• I still think you should read and reflect on Dawn Woolley’s ‘Looking at Adverts’ 
series. Very useful examples of how deeply you can question images and their 
contexts. (Even if you read two or three and just log brief thoughts in a single post) 
https://weareoca.com/page/1/?s=Looking+at+Adverts 
• Continue to complement direct image analysis with quotes or summaries from 
texts, essays or articles on the work in question. Finding the opinions of others to 
further add to your reflection on the ‘external context’.  
• Gregory Crewdson exhibition is great to see, as it shows broad analysis 
encompassing the viewing experience, your observations, exploration of themes in the 
work and artists intentions. 

 
Learning Log 
Context, reflective thinking, critical thinking, analysis   
• Fantastic documentation of practical tests and great to see you taking the initiative 
with a lightbox, keep practicing with shadows and consistency– this is a great resource! 
• Taryn Simon is a particularly relevant research piece. To expand this… you could 
comment on the angle she takes – is it always the same? What viewing experience 
does this create? Does it draw the eye to the details of the object? 
• This submission shows much more effective use of images, illustrations and videos 
to record learning, ideas and technique development. Video’s are a bit laggy, perhaps 
compress before uploading or create shorter videos in future which are quicker to 
stream. 

 
Suggested reading/viewing  
Context  
As you move forward with your practice and studies, I would say the main two areas 
you could focus on next would be one - personal branding and developing the graphic 
design elements of your presentation and two - reflection on photographic theory, 
essays and articles.  



• Take time to conduct a self-initiated exercise… experiment further, trialing different 
typefaces, sizes, colour and styles, look at photobooks, photographer websites and arts 
magazines for inspiration – how do they use typography, what does the style used say 
about the artist or content being displayed? Is it sympathetic? Does it look 
contemporary or classical, severe or playful? Think also about universal 
fonts…wordpress will only have a limited selection – is it possible to get your blog 
treatment to match print labels and printed submission? Also what paper could you 
use for assignment texts? Is there a paper stock that complements your other 
presentation devices or is it important to have white, to match the prints and give 
these a visual anchor, if so what weight of paper?… all up for experimentation! 
• In terms of deepening your engagement with text-based research, take some time 
to read through and write reflective notes (very important) on some of the chapters in 
the books you have started collecting. Good starting points might be Juliet Hacking 
and Charlotte Cotton, Gerry Badger’s Genius of Photography and Fox and Caruana. 

 
Pointers for the next assignment / assessment 
Notes on Assessment: 
• Read back through your learning log, checking for typos and doing re-works. 
• Consider how you will present each assignment, will you use separate folio boxes 
for each?  
• Ensure you post a welcome note to assessors on your homepage of the learning log, 
so that it sits at the top and explains how to use your site. Remember to upload Tutor 
Feedback reports, and your reflection and responses to these. 
• I think A5 in particular benefits from this box presentation and should be 
kept separate in your assessment submission. I would say you don’t need to include 
the print cellophane bag, let the prints be loose between your statement and 
paperwork. 
• Book - The book is really quite different to the experience of the prints and objects 
and I dare say not quite as refined or powerful. I think that you might not necessarily 
need to submit this at assessment, rather this book experiment could be documented 
on your learning log within a post on your creative extension of the assignment. 
Learning Log: 
• Location of Assignment planning on your blog: To maximize visibility of your work  
I would encourage you to create a new subheading for Assignment Planning. When 
menus have submenus the auto response is to ignore the main heading and scroll in 
on the submenus, so this work could be overlooked. How about this menu structure: 
Assignments  >    Assignment 1 – Square Mile     > Square Mile Planning  

> Square Mile Submission 
> Square Mile Tutor Feedback 
> Square Mile Re-work| 
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